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ITALY, A UNIVERSAL TREASURE       

The greatest number of sites included in the UNESCO World Heritage List is located in the Belpaese. 

59 sites that are so much more than their untainted and unique beauty. They are a representation of 

that cultural syncretism produced – over the centuries – by the continuous coming together of different 

civilizations and the exchange of cultural influences. Places that represent both an exchange as well as a 

true identity; unique landscapes with an extraordinary life. Included in the World Heritage List in 2008, 

Mantua is certainly one such place.  It is a symbol of evolution, a city whose history is closely linked to 

the vicissitudes of the Gonzagas, one of the most powerful families in the history of Italy, and a skillful 

government that lasted 400 years. How could one not mention Venice and its lagoon which have come 

back to life with the “great mother” of the world’s two-yearly exhibitions, namely the International Art 

Exhibition established in 1895; also simply known as the “Biennale” (every two years).   

This year, the 17th International Architecture Exhibition confirms its place among the highest ranking 

in the world of art exhibitions. A place where, for 126 years now, the most diverse political, economic 

and geographical backgrounds and artistic personalities have been brought together to give life to an 

unparalleled human tale. Last, merely though an order in time, Bologna’s Porticoes. Not just urban 

paths, but an in-depth mark of the most intimate identity of a city that is queen of culture. Places that 

protect, embrace and foster encounters. A collective emotion that is renewed every single day. 

All About Italy brings authentic Italian food and wine experiences to the U.S. We’re going to celebrate 

one of the most important products of the Italian gastronomic tradition in San Francisco: Balsamic 

Vinegar of Modena.  Stay tuned and check out our Instagram and Facebook accounts:  

      @allaboutitaly_mag 

      @allaboutitaly 

www.allaboutitaly.net

You can also find All About Italy aboard the entire Lufthansa group in the digital library and on  

PressReader and Readly platforms 

Paolo Del Panta

Editor in Chief 

EDITORIAL
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Rocchetta Mattei, the fairy-tale castle built by 

Count Cesare Mattei in 1850, rises in the Bolognese 

Apennines on the ruins of the ancient Rocca di 

Savignano, a building dating back to the 13th 

century.

The castle’s structure was modified a number of 
times by the count himself during his life, and later 

by his heirs, turning it into a true maze of towers, 

monumental staircases, reception rooms and 

private chambers. It recalls different styles: from 

neo-medieval to neo-renaissance, from Moorish to 

Liberty.

The castle was built to be the seat of electro 

homoeopathy, the new science or medicine created 

by the Count despite his lack of a medical degree. 

Many prominent guests and people from all over 

the world have come here in order to be healed by 

him.

Today, Rocchetta Mattei is open to the public 

thanks to an agreement between the Fondazione 

Carisbo, an association-based foundation of 

banking origins that pursues socially useful goals, 

the Municipality of Grizzana Morandi, which 

the Rocchetta is part of, the Metropolitan City 

of Bologna and the Unione Comuni Appennino 

Bolognese (that is the union of the municipalities 

of the Bologna Apennines).

The property is in fact owned by the Fondazione 

Carisbo, which decided to buy the Rocchetta in 

2005 and launch a recovery operation to restore 

the building’s artistic and cultural value after years 

of it being closed and abandoned. 

Given its extraordinary resemblance to the 

Alhambra of Granada, Spain, the Enjoy Travel 

website has included Rocchetta Mattei among the 

“15 places in Italy that make you feel as if you were 

abroad.” As described in the reasons behind this 

choice, “In the midst of the Bolognese Apennines 

rises a castle that is almost atypical for the Italian 

peninsula; the structure recalling the Andalusian 

Arab-Moorish style, typical of Granada.”

Margherita Pituano

PHOTOREPORTAGE

A FAIRY TALE A FAIRY TALE 
CALLED CALLED 
ROCCHETTA ROCCHETTA 
MATTEIMATTEI
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Curated by Helga Marsala, Passi (Steps) – the latest 

installation by Alfredo Pirri – covers the entire surface 

of the Sala Ipostila in Castello Maniace, Siracuse. The 

temporary flooring is entirely made of fractured walkable 
mirrors reflecting the castle cross-vaults and sober 
Norman architecture. Thanks to the conceptual strength 
and visionary power of contemporary art, the resulting 
effect is a fascinating transformation of a thousand-year-
old monument. The installation finds a way to redesign 
the environment, creating a perfect fusion of architecture, 

nature, history and contemporary art. This is, moreover, 

the largest edition of the work so far created in a closed 
space, and it is only second to the open-air one designed 
for the Forum of Caesar.

Visitors walking on such surface – which can be safely 
walked on thanks to the type of materials used – become 
the protagonists of a collective performance as they 

shatter the mirrors. Some archaeological findings from 
the Paolo Orsi Archaeological Museum in Syracuse “float” 
on the shattered floor as evidence surfaced from the 
abyss. These enter into a dialogue with the very light-
colored spheres created by the artist. They are heavy 

stone “bullets” from ancient catapults.  In this context 
they have become mysterious metaphysical objects, 

having a strong symbolic and formal value.

Passi is the title of a series of installations by Alfredo Pirri, 

one of the major representatives of Italian contemporary 

art that has been active since the 1980s, which the artist 
has begun in 2003. The first successful one took place 
inside the Certosa di San Lorenzo in Padula (Salerno) 

and was curated by Achille Bonito Oliva. Since then, the 
project has been hosted in several historical sites, in 

Italy as well as abroad, and each time the name of the 
installation has slightly changed by integrating into its 

name that of the venue that hosted it. Among these are 

sacred buildings; cultural spaces such as the Yugoslav 

Film Archive in Belgrade and museums the likes of 
Museo Novecento in Florence. Venues have, however, 
also included archaeological sites such as the Forum of 

Caesar in Rome and industrial sites such as the former 

atomic bomb shelter in Konjic, Bosnia.

Sveva Riva

PHOTOREPORTAGE

ALFREDO PIRRI’S ALFREDO PIRRI’S 
STEPS IN SICILYSTEPS IN SICILY
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Son of Giuseppe Gastel and Ida Visconti di Modrone, Giovanni Gastel was 

the grandson of director Luchino Visconti. This, however, was definitely not 
what brought him to reach worldwide fame. He was the great photographer 

of images that contributed to making the history of the fashion world. Passed 
away prematurely last March at the age of 65; through his keen eye and strong 
sense of aesthetics Gastel transformed every subject he portrayed.
His career began in the late 1970s in a basement studio in Milan, where Gastel 

spent most of his early years photographing and perfecting his technique. The 
turning point of his career came in 1981, when he met Carla Ghiglieri, who 

became his agent and introduced him into the fashion world. 

Between the 1980s and 1990s his fame increased exponentially, in parallel 
with the booming Made in Italy. In those years, Gastel developed advertising 
campaigns for the most prestigious Italian fashion houses including Versace, 

Missoni, Tod’s, Trussardi and Ferragamo. In the 1990s, the success achieved in 

his home country brought him to work extensively in Paris for brands the likes 
of Dior, Nina Ricci and Guerlain. Gastel, however, also worked a fair amount 

in the U.K. and Spain, where he signed many Vanity Fair covers. Between 1995 
and 1996 he worked for the prestigious auction house Christie’s.
Although his career began in the fashion world, Gastel – who was a 

photographer as well as poet – felt a particular call for purely artistic projects. 
In 1997, the Milan Triennale dedicated Gastel a solo exhibition curated by the 
great art critic Germano Celant. This brought him to the top of the world’s 

elite photographers; his name began appearing in specialized magazines, next 
to those of other great photographers such as Oliviero Toscani, Giampaolo 

Barbieri, Helmut Newton, Richard Avedon and Annie Leibovitz.
His professional success opened the doors to another side of Gastel’s 

photographic repertoire, that of portrait photography, unexplored until the late 
2000s. 

Some of Gastel’s notable portraits included Barack Obama, Ettore Sottsass and 

Roberto Bolle. This culminated in an exhibition at Rome’s MAXXI museum in 

2020 featuring the portraits of leading characters from the world of culture, 

design, art, fashion, music, entertainment and politics which Gastel himself 

had met during his 40-year long career.

Marco Bertollini 

PEOPLE
GIOVANNI GASTEL, 

THE IMMENSE 

PHOTOGRAPHER
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An archetype is the original model of any given thing; the source, the idea. As such, it can never be 

recreated as a copy of itself, but rather, it shapes and influences what follows it. In the same way, the last 
six years of Gucci’s advertising campaigns – together with Alessandro Michele’s creative vision – represent 
utterly unique moments. Food for thought on universal themes and creativity itself.

Such visions, questions and standpoints are illustrated in an immersive multi-sensory exhibition imbued 

with Michele’s kaleidoscopic aesthetic. A journey through and beyond time that begins in Florence, and 
more precisely in the Gucci Garden where, in 1921, Guccio Gucci founded the Maison.
The diverse inspirations and “Archetypes” – the title of the exhibition – ranges from art and music to 

modern metropolises and utopian worlds. Spaces where there is flexibility in the borders between past, 
present and future, as well as between history and mythology. At the entrance, visitors access a control 
room with 30 screens that intermittently show images from Gucci’s advertising campaigns presented in 
the rooms to come. Glimpses of Los Angeles, Berlin and Tokyo alternate with visions of enchanted gardens 
and intergalactic landscapes. Ark builders are seen alongside compulsive collectors, dancers, irreverent 
smiles, partying pop stars, youth in revolt and horses waiting at a car wash. The worlds are parallel – at 
times overlapping – to be explored in the company of suggestions and reflections.  
Alessandro Michele says:  “I thought it would be interesting to walk people through these first six years of 
adventure, asking them to go through the imaginary, the narrative, the unexpected, the glitter. I, therefore, 
created a playground of emotions just as with the campaigns, because they are the most explicit journey 
into my imaginary.”

John Daporto

FASHION

GUCCI GARDEN ARCHETYPES: GUCCI GARDEN ARCHETYPES: 
THE FLORENTINE EXHIBITIONTHE FLORENTINE EXHIBITION
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The only freshwater crab in the whole of Italy is once again 

back on the banks of the river Arno, in Florence, for all to see. 

German naturalist Herbst discovered the freshwater crab, 

which he named potamon fluviatile, in 1785. Its presence, 
however, at the foot of the famous Porcellino fountain, by 

sculptor Pietro Tacca, dates back to more than 400 years ago. 

It is the only freshwater crab in Italy. It is nocturnal, lives 

among stones and is capable of tolerating fairly extended 

periods of low humidity. Despite this, in the last centuries 

it had disappeared from the area and only existed at the 

Bardini Museum as an example of sculpted fauna. It is for this 

reason that people in Florence had affectionately nicknamed 

it the “Medici crab”. This critter, which can grow as big as 

six centimeters, has recently made a comeback at thanks to 

Terzo Giardino, the Murate Art District’s cultural-naturalistic 

project dedicated to biodiversity. A “surprise gift” of the 

gradual environmental recovery of the river Arno.

Gianna Innocenti, the researcher who spotted it, is still 

doubtful: “Perhaps pollution had brought the species down to 

just a few specimens.” About the discovery, she mentioned: 

“When fishermen notified us of their presence, we didn’t 
believe them. I jokingly told them that at that late hour they 

had probably had a bit too much to drink. It turns out, they 

were actually right.” The biodiversity theme, of which the 

crab has become a symbol, is at the heart of Terzo Giardino. It 

is part of the Riva project curated by Valentina Gensini for the 

Murate Art District. Terzo Giardino is a 10,000 square meter 
strip of green between the river and Lungarno Serristori; 

between Piazza Poggi and Ponte alle Grazie. It is the result 

of an intervention by Studio ++ collective, as connected to 

the Murate exhibitions. The garden was named after Gilles 

Clément’s theory of the “third landscape,” according to which 

only spontaneous grasses can be the herald of biodiversity 

and resilience. The Riva project has been slowly though 

steadily growing for eight years. It has now truly earned the 

rank of “garden,” also thanks to the work of biologist Carlo 

Scoccianti.

Every Saturday, eight art history students from the University 

of Florence accompany visitors to discovering this green 

perspective of Florence. It is a multi-sensory journey 

combining surprising olfactory stimuli and visual spectacles 

to the sounds of nesting ducks and swallows. A journey that 

takes place in what is one of the few places in the entire city 

where no cars can be seen or heard.

Marco Bertollini

BIODIVERSITY

THE MEDICI CRAB RETURNSTHE MEDICI CRAB RETURNS
TO TERZO GIARDINOTO TERZO GIARDINO
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In 1990, Mario Cristiani, Lorenzo Fiaschi and Maurizio Rigillo 

wished to give continuity to contemporary art in a landscape 

rich with symbols of ancient art. With this in mind, they 

founded Galleria Continua in the wonderful San Gimignano, 

a medieval town in the province of Siena (Tuscany). The 

project later grew internationally and recently landed in 

Paris. It all started with the occupation of a former cinema 

in San Gimignano, a totally unexpected location in a town 

steeped in history, timelessness and magnificence. In 2004, 
Galleria Continua commenced a new adventure in Beijing, 

China, displaying contemporary Western artists where they 

had not been seen much. Three years later in 2007, the 
three friends inaugurated a peculiar venue for large-scale 

creations in the Parisian countryside at Les Moulins. In 

2015, Galleria Continua embarked on a new path, opening a 
venue in Havana, Cuba, devoted to cultural projects designed 

to overcome all frontiers. In 2020, on its 13th anniversary, 
the project opened a new venue in Rome dedicated to 

interculturality as well as new forms of dialogue and 

encounters between art and the general public. In the same 

year, Galleria Continua arrived in São Paulo, Brazil.

The latest Galleria Continua to be opened is in the artists’ 

quarter of the Marais. Galleria Continua Paris is 800 square 

meters and the layout is over two floors, with a row of 
windows and shop windows that run at the corner of Rue du 

Temple and Rue Michel-le-Comte, a stone’s throw from the 

Center Pompidou. It presents itself as a situation which is a 

little bit out of the box, open to experimentation and prone to 

experience the space beyond the usual set-up standards.

When referring to it, Cristiani, Fiaschi and Rigillo said: 

“The project stems from the idea of creating a welcoming 

space, a convivial, flexible and inclusive place accessible to 
all, architecturally not compliant with the standards of the 

white cube, a workshop of contemporary languages that 
combines art, sociality, and culture. An environment open 

to multiculturalism where people having different stories, 

resources and interests can meet even just to read a magazine 

or to exchange impressions, experiences and projects.”

John Daporto

ART

GALLERIA CONTINUA:GALLERIA CONTINUA:
ART’S BEATING HEARTART’S BEATING HEART
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After launching the special Diavel 1260 Lamborghini 

version in November 2020 – created in collaboration with 

the car manufacturer of Sant’Agata Bolognese, – Ducati is 

further expanding the Diavel 1260 family with the arrival 

of the new “Black and Steel,” inspired by the concept of 

the Diavel “Materico,” presented in 2019 on the occasion 

of the “Beautiful Boldness / Visionary Design” event at 

the Milan Design Week. It was subsequently displayed 

at the MOARD (Motorcycle Art & Design), an exhibition 

dedicated to motorbike design.

The livery of the Diavel 1260 S “Black and Steel” is 

characterized by the choice of asymmetrical and refined 
graphics that combine glossy grey and matte black 

as main colors. Added to these, are sporty touches in 

yellow, including the frame, the lower part of the tail, the 

dedicated seat badge and some other details of the bike.

Unconventional and unmistakable, the Diavel 1260 is the 

perfect synthesis of the performance of a maxi-naked, 

and the ergonomics and comfort of a muscle cruiser. The 

beating heart of this bike is the 1262 cm3 Testastretta 

DVT engine that delivers 162 HP at 9,500 rpm with a flat 
and full-bodied torque curve. This allows for scorching 

acceleration and at the same time offers regularity at 

low revs which is ideal for everyday use or touring. The 

chassis – characterized by the distinctive 240 mm rear tire, 

guarantees surprising levels of handling and lean angles 

for the rider – combined with a good level of comfort.

The Diavel 1260 S “Black and Steel” joins the S version in 

Thrilling Black & Dark Stealth color with red frame and 

black wheels. The standard version is available in Dark 

Stealth color with black frame and black wheels.

“The Diavel 1260 family, synonymous with style, 

innovation and performance, has won prestigious 

international design awards such as the ‘Red Dot Award’ 

and the ‘Good Design Award.’ We are really pleased to 

present this new version in Milan, a city that has always 

represented a world benchmark in this sector,” says 

Andrea Ferraresi, Director of the Centro Stile Ducati 

(Ducati Style Center). 

“The Diavel 1260 S “Black and Steel” is a bike that 

does not go unnoticed. Its asymmetrical graphics, the 

contrast between matte black, grey and touches of yellow 

have been designed to enhance the power, design and 

sportiness of this bike”.

Eugenio Della Croce  

MOTORCYCLES

“BLACK AND STEEL”: A NEW VERSION “BLACK AND STEEL”: A NEW VERSION 
FOR THE DUCATI DIAVEL 1260 SFOR THE DUCATI DIAVEL 1260 S
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Ferrari announces the appointment of Benedetto Vigna 

as its new CEO.

An Italian with extensive international experience 

working with some of the world’s leading technology 

companies, Vigna, 52, graduated cum laude in physics 

from University of Pisa, he joined STMicroelectronics 

in 1995, founded the Company’s MEMS activities and 

succeeded in establishing ST’s market leadership in 

motion-activated user interfaces. 

His responsibilities were expanded to include 

connectivity, as well as imaging and power 

management. Furthermore, he has piloted a series of 

successful initiatives into new business areas, with a 

specific focus on industrial and automotive market 
segments.

John Elkann, Chairman of Ferrari, commented on the 

appointment: “We’re delighted to welcome Benedetto 

Vigna as our new Ferrari CEO. His deep understanding 

of the technologies driving much of the change in our 

industry, and his proven innovation, entrepreneurial and 

leadership skills will further strengthen Ferrari in the 

exciting era ahead, by writing new chapters of its unique 

story made of passion and performance.”

In his role as CEO, Benedetto Vigna’s priority will be to 

ensure that Ferrari continues to build on its leadership 

position as the creator of the world’s most beautiful and 

technically advanced cars. His vast knowledge acquired 

over 26 years working at the heart of a semiconductor 

industry that is rapidly transforming the automotive 

sector, will accelerate Ferrari’s ability to pioneer the 

application of next generation technologies.

“It’s a special honor to be joining Ferrari as its CEO,” 

commented Benedetto Vigna, “and I do so with an equal 

sense of excitement and responsibility; excitement 

for the great opportunities we will be able to seize. 

And with a profound sense of responsibility towards 

the extraordinary achievements and capabilities of 

Ferrari’s men and women, towards all of the company’s 

stakeholders and towards all of those, all over the world, 

who feel a unique passion for Ferrari.”

Margherita Pituano

CARS

MARANELLO MARANELLO 
HAS A NEW CEOHAS A NEW CEO

20
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OPERA 

GIORGIO BATTISTELLI 

Julius Caesar 
NOVEMBER 20 - 28, 2021 

GIACOMO PUCCINI 

Tosca 
DECEMBER 4 - 12, 2021 
NOVEMBER 2 - 5, 2022 

LEOŠ JANÁČEK 

Kát’a Kabanová 
JANUARY 18 - 27, 2022 

GIUSEPPE VERDI 

Luisa Miller 
FEBRUARY 8 - 17, 2022  

GIACOMO PUCCINI 

Turandot 
MARCH 22 - 31,  2022 

VINCENZO BELLINI 

I puritani 
APRIL 19 - 30, 2022 

GIUSEPPE VERDI 

Ernani 
JUNE 3 - 11, 2022 

CHRISTOPH WILLIBALD GLUCK 

Alceste 
OCTOBER 4 - 13, 2022

BALLET 

PËTR IL’IČ ČAJKOVSKIJ 

Lo schiaccianoci 
DECEMBER 19, 2021 - JANUARY 2, 2022 

Forsythe / Inger / Blanc 
FEBRUARY 25 - MARCH 3, 2022 

Il Corsaro 
MAY 10 - 15, 2022  

Serata Preljocaj 
SEPTEMBER 13 - 18, 2022 

ADOLPHE-CHARLES ADAM 

Giselle 
OCTOBER 1 - 27, 2022

OLTRE L’OPERA 

GIOVANNI SOLLIMA 

Acquaprofonda 
DECEMBER 3 - 7, 2021 

TEATRO NAZIONALE 

JOHANN SEBASTIAN BACH 

La Passione 
APRIL 10 - 13, 2022 

ROMA CONVENTION CENTER “LA NUVOLA”

STAGIONE  

2021-22

   Roma 
Opera 
    aperta

FOUNDERS PRIVATE SHAREHOLDERS PATRONSoperaroma.it
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Connected, supportive, environmentalist. How will our way of living be in 

post-pandemic times? And what will our cities look like? 

Venice, Venice, 
City of the City of the 

FutureFuture

Biennale 2021    |   ALL ABOUT ITALY

P
erhaps we could find new answers within the magical 
atmosphere of La Biennale di Venezia 2021. Architects from all 
over the world, coming from extremely different cultures and 

visions – yet united by the common experience of a pandemic which 
has placed projects, forums and exhibitions on hold for more than a 
year – are having the opportunity to express their way of searching for 
a new attitude to life.
The rebirth and new beginning in the aftermath of the pandemic is 
embodied in the hoping for – and feeling confident about – a better 
future. In Italy, and most of all in Venice, the way dreams challenge 
reality translates into art. 
In its haughty simplicity, the Serenissima – a city designated World 
Heritage Site by UNESCO – is at once melancholic, poignant 
and utterly elegant.  Staying in Venice is a unique and exclusive 
experience. Like in a fairy-tale, in an instant, one may hop from the 
railway to the lagoon and onto the boats, which mark a time that goes 
by slowly and is thus forgotten as it moves at a sophisticated beat. 
A place where the gliding of the gondolas on the water makes the 
neurotic rhythms of distant cities vanish within moments. Venetians 
are well-aware of the charm their city possesses, and guard it 
jealously.
Venice submerged by high water. The controversies surrounding the 
Mose and the cruise ships that have lapped the lagoon. The Carnival, 
cancelled.  Due to the virus, Venice was abandoned by tourists for 
months. Gondolas, motorboats and Vaporetti waterbuses, all came to 
a standstill. The empty streets – or Calle as they’re called in Venice – 
immersed in the silence of a deserted city.  Venice, however, is now 
once again alive, and hosts the “great mother” of the world’s two-



Read more. Subscribe NOW! 

https://www.allaboutitaly.net/subscription-2/

