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THE ITALY THAT LIES BEYOND THE BIG CITIES    

Rome is eternal, Milan is extremely modern, Naples is veracious: some Italian cities are so 

categorized in the minds of visitors and tourists (and more often than not also in the minds of 

their inhabitants) that they’re almost automatically associated with a single characteristic; one 

among the thousands of nuances which contribute to their unparalleled charm. Perhaps due 

to extensive film production, domestic and international, that has narrated their stories and 

personalities thus often and unwillingly limited their potential. Or perhaps due to settings that 

have reached such notoriety to have become iconic and almost frozen in time and space, this 

is the price that places whose fame has rooted them in the collective imagination have to pay.  

There is, however, an Italy that has yet to be discovered. These are the lesser-known destinations, 

which make their way through a scenario dominated by true giants of Italian identity with 

great difficulty, even though they certainly do not lack in charm, beauty and reasons to visit 

them. These are places that know how to be a discreet and masterful condensation of Italian 

know-how, of knowing the territory and of profound respect for its authentic traditions.

Ferrara is a perfect example of this. A city that, before others, was surprising centuries ago. 

One which moves as a single entity and at its own rhythm created from pedaling on bikes and 

strolls around human-sized streets and squares. Forged by the d’Este family, the Emilian city 

is a precious treasure chest that holds a new and different interpretation of history, culture, 

beauty and good food. It is a unique and perfect travel destination, for a journey with a special 

flavor where one can learn a sense of hospitality which is both new as well as different.

So our best hope for this autumn is that, in these pages, you may once again find at least one 

of the infinite facets of this wonderful country of ours.

Paolo Del Panta

Editor in Chief 

EDITORIAL
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He was the photographer of cities, urban spaces, places 

crowded with buildings but devoid of people. Gabriele Basilico 

conveyed the transformation of the urban space through photos 

depicting empty cities in the midst of transforming.  With great 

attention and care, at times obsessively so, his point of view is 

recognizable in all of his works. Basilico photographed cities that 

we seem to recognize, but which, actually, could be anywhere 

or perhaps nowhere at all. These cities resemble one other, - in 

their seeming to be an urban agglomeration without atmosphere 

- yet, they do hold on to their differences and strong identity. 

Among Basilico’s photos are the ruins of Beirut and Istanbul, the 

streets of Buenos Aires and Naples far from the city centers, the 

concrete-rich areas of Los Angeles and Rio de Janeiro and the 

penetrating silence of the outskirts of French cities.

And then there’s Milan, his Milan, where he was born in August 

1944, when the war wasn’t over yet and the city that he would 

turn into his central character wasn’t yet populated by buildings, 

but by the rubble of all those bombings. Starting from the late 

seventies, Milan will always remain at the center of his camera 

lens. Gabriele Basilico entered its neighborhoods very discreetly, 

gathering their essence, capturing the progressive evolution of 

the city center and the transformation of the suburbs, which will 

fascinate him for their complexity.

Basilico would not look at the cities to judge them, but rather 

to discover them, very often photographing them from above 

in order to gain a greater distance from them and look at them 

slowly in order to grasp their abundance. Gabriele Basilico’s 

photos become a visual narration of the metropolis concept:

cities that tell their stories, their relationships with the past 

but also with other cities. Basilico’s work is only seemingly 

clinical and detached, It is actually a memory exercise and a 

reconstruction of metropolises devoid of men yet full of their 

selves.

Elisa Rodi

PHOTOREPORTAGE

GABRIELE BASILICO’S GABRIELE BASILICO’S 
SEEN CITIES  SEEN CITIES  
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“We were tired of always having to go to places like New York 

or London in order to see something interesting. We wanted to 

find a way to transform and improve the area we lived in, for 
ourselves but also for our kids.” This is what brought Florinda 

Saieva and her husband Andrea Bartoli to turn a large portion 

of Favara’s town center into the ‘Farm Cultural Park’, a one-
of-a-kind neighborhood dedicated to art. Through art, their 
brainchild gave this town near the Valley of Temples, in the 
Agrigento province, a new life.

Favara used to be an impoverished, run-down town with one of 
the highest unemployment rates in Italy. After renovating the 

building they had bought, Saieva and Bartoli created a scattered 
cultural center. An independent and modern center with strong 

attention to contemporary art and innovation. The Farm has 

become a hub for exhibitions by local as well as international 

artists. It houses a gallery of thought-provoking, often politically 
charged, artwork, along with shops, bars and cafes, cultural 
events, talks, screenings, workshops, and shows throughout the 
year.

The walls of the buildings acquired by the couple serve as giant 

canvases for paintings and sculptures. The courtyards are full of 

practical installations like plant-pot chairs and brick fountains. 
The 13th-century Castello dei Chiaramonte hosts art workshops. 
Everything is beautifully designed, with a pervasive innovative 
energy. Today, elderly citizens, who had clung to their homes in 
the semi-abandoned town center, live amongst exhibition spaces 
that attract artists and tourists from all over the world.

Margherita Pituano

PHOTOREPORTAGE

FAVARA SICILY: FROM FAVARA SICILY: FROM 
SEMI-ABANDONED TO SEMI-ABANDONED TO 
CULTURAL HUBCULTURAL HUB
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Elsa Peretti. Born on May 1, 1940 under the sign of Taurus is Florentine by birth but, for all 

intents and purposes, she’s a citizen of the world. She’s an independent, tenacious, strong-

willed and dominant woman; a natural winner. Simplicity and excesses are what characterize 

her. A woman, once rebellious and austere. During an interview she said: “I like simple 

and imperfect things” and she added: “I would never stop finishing and improving.” Style 
icon of the ‘70s and symbol of beauty she possesses that elusive charm typical of an eclectic 

personality. Model, friend and muse to stylists, artists and photographers. Jewelry designer 

for The House of Tiffany, ‘explorer’ and scholar of the forms found in nature, passionate about 

sculpture, Peretti creates ‘simple’ and timeless jewels for all women, of all ages, to be worn on 

any occasion. Elsa’s life is an authentic and original ‘creation’.

Born in Florence, after studying in Rome and Switzerland, at the age of twenty, she becomes 

a ski instructor in Gstaad. In 1964 she begins her modeling career in Barcelona, where she 

works for Salvador Dalí. In 1968 she is in Hong Kong where, from artisans of the Far East, 

she learns how to turn symbols into objects and how to catch potential personifications from 
natural forms. A tall, brunette, slim, statuesque figure, she moves to New York in 1968 where 
she walks the runways for Halston, Oscar de la Renta and Giorgio di Sant’Angelo, asserting 

herself among the petite, attractive and shapely blonde women. Elsa learns how to catch the 

essence of style, innovation and  identity so typical of New York, the capital of fashion, design 
and transgression.

She models to insure herself a decent living. The American designer Roy Halston said of her: 

“Elsa was different from other models. The rest were like stiff hangers, lay figures, but she had 
style. She made the dress she wore her own “.

Meanwhile, she starts creating her first jewels. It is she who, in 1975, designs the boule for the 
famous woman’s perfume ‘Halston by Halston’. She is awarded the ‘Coty Award’ in Jewelry 

Design in 1971, and the following year Bloomingdale’s, the most important retail chain at the 

time, launches a an exclusive boutique to her collection.

In 1974, Elsa signed an exclusive contract with Tiffany & Co., a temple of luxury and elegance 

depicted by an unforgettable Audrey Hepburn in Breakfast at Tiffany’s. In jewelry design it 

is the beginning of a revolution that seduces the world over, and determines the history of 

contemporary jewelry. For the Maison, her collection represents 10 per cent of its turnover. 

Thus, Elsa Peretti becomes a legend. The designer’s professional life is not just made of 

jewelry. She’s also a philantrhopist. In 2000 Elsa establishes the “Fondazione Nando ed Elsa 
Peretti” - dedicated to the memory of her late father Fernando - with which she has supported 

over a thousand projects around the world totaling about 50 million euros. Based in Rome, 
among the Foundation’s objectives are fighting poverty, defending human rights, supporting 
education and health, medical research, environmental conservation and promoting culture.

At the height of her success, Elsa Peretti shares her time between Rome, New York, 
Montecarlo, Barcelona and Porto Ercole. The world is her home.

Elvira Frojo

PEOPLE
ELSA PERETTI, 

FROM TIFFANY TO THE WORLD. 

A HISTORY OF CREATIVE FREEDOM. 



9



Almost 60 years have gone by since the passing of an author like Ernest Hemingway, and 

yet many still consider him to be one of the greatest writers of all time, not of the United 

States alone, but of the entire world. Younger generations of readers are still enthralled by 

Hemingway, for his celebrated writings as well as for his turbulent existence. The writer’s 

enthusiasts may be surprised to find out that, in order to learn more about his eventful 
biography, a visit to a small town in northern Italy could be of help. More specifically, to 
Bassano del Grappa, a town in the province of Vicenza in the Veneto region.

Here, just north of the famous wooden bridge by architect Palladio, on the east bank of the 

Brenta river, stands Villa Ca’ Erizzo Luca. Not everyone knows that this elegant building, 

dating back to the fifteenth century, was the seat of Section 1 of the American Red Cross 
ambulance units. This territory was in fact a “hot zone” during World War I: efforts were 

made here in resistance to the Austro-Hungarian attempts to break into the Venetian plain 

and overwhelm the Italian army.

Having been left out of the fighting wards due to problems with his eyesight, but eager to 
make his contribution on the war front, Hemingway was comissioned as an American Red 
Cross driver of the ambulance services for the Italian front. The Hemingway and The Great 

War Museum, housed within the walls of Villa Ca’ Erizzo Luca, narrates the experience of 

the American writer, and of the companions that carried out that difficult task with him. 
Through images, photographs and texts on display, the museum recounts some of the events 

of the conflict and provides an important contribution on the United States’ participation in 
World War I. In the entrance hall, visitors are welcomed with information about the novels 

inspired by the Great War: “A Farewell to arms” and “ Across the River and into the Trees”. 
An extensive photographic archive and documentation are held within these walls; including 

magazines of the time and various editions of a number of editorial works of his, both in 

Italian and in foreign languages.

A precious collection that wishes to enhance Hemingway’s prestigious presence in Italy, a 

presence that possesses even greater value because those were among the times of greatest 

difficulty for the country. For further information: www.museohemingway.it

John Daporto

PLACES THAT MADE HISTORY

THE HEMINGWAY ANDTHE HEMINGWAY AND
THE GREAT WAR MUSEUM: THE GREAT WAR MUSEUM: 

ON ERNEST’S ITALIAN TRAIL ON ERNEST’S ITALIAN TRAIL 
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Perhaps the right time has come for the Royal Gardens of Venice to 

actually open up to the public; perhaps the tough times are over. Yes, 

because decades of neglect and years of restoration were not enough, 

now Covid also had to play its part. The Venice Gardens Foundation 

started a renovation in 2014, and on December 17, 2019, Venice’s 

green lung finally reopened its doors to welcome the public to the 
city’s floral lounge. The measures aimed at containing the outspread 
of the coronavirus, closed the gardens again after a few short months 

of its reopening. As of May 9th, the Royal Gardens of Venice have 

reopened once again to visitors. A sign of the rebirth we have all long 

been waiting for.

The story of these green spaces has been just as troubled as its 

reopening has. They were created in 1806 at the behest of Napoleon, 

who wanted them as a private green area for the inhabitants of 

the Palazzo della Corona, in other words for the New Procuracies. 

They were then built to their current dimensions by the Austrians 

in 1817. They rose above the granaries of La Serenissima, isolated 

from everything else by demolishing the access bridges yet, they 

concurrently build the Coffee Pavilion. After having changed 

hands several times, one of these having also seen the intervention 

of Empress Sissi, in 1920 the Italian crown handed them over 

to the state’s property department. It was not until 2014 that the 

management of the gardens was granted to the Venice Gardens 

Foundation, and restoration works to bring them back to their grand 

splendor began immediately. To finance the recovery works, also 
making use of the Italian government’s art bonuses, alongside the 

foundation there was also Assicurazioni Generali.

The Royal Gardens of Venice are a real haven of rest not too far from 

Piazza San Marco. It comprises 5000 square meters with in excess of 

350 bulbous species, for a total of 3150 pieces.  There are 22 new tall 

trees including fruit trees such as pomegranates, oranges, medlars, 

figs, jujubes and, among others, fragrant myrtle bushes in the flower 
beds. There is also a long pergola of fragrant Japanese wisteria. The 

supervision of the botanical restoration was entrusted to architect 

Paolo Pejrone, and it is he who has given this new look to the green 

element of these gardens.  He has chosen, among other things, plants 

that are not in need of irrigation even during the hot season.

The neoclassical pavilion designed by Lorenzo Santi between 1816 

and 1817, the nineteenth century cast iron pergola, the railings and 

the drawbridge - which once again joins the Royal Gardens with 

Piazza San Marco - were overseen by architect Alberto Torsello. Even 

the historical Cafehaus shines once again, having been turned into an 

Illycaffè where one can enjoy a pleasant break.

It has taken years and many sighs, though it would appear as if 

Venice may finally say it has found its green haven of rest.

Sascha Mallinckrodt

NATURE WITHIN THE CITY WALLS

VENICE’S GREEN HEARTVENICE’S GREEN HEART
FINALLY STARTSFINALLY STARTS
BEATING AGAINBEATING AGAIN
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Between the nineteenth and twentieth centuries Italy, 

together with other western countries, had great impetus in 

constructing railway infrastructures: at the time, and until 

at least the middle of the last century, the train was certainly 

the most effective means of transportation for covering long 

distances. Nevertheless, the booming economy, the arrival 

of new means of transportation and the improvement of 

technologies in the railway sector have slowly led to long 

sections of previously installed rails to fall into disuse. Today 

we’re talking about more than 7,000 km of disused railway 

lines in Italy, some tracks that have been entirely closed off 

to traffic, some closed down because new variants had been 
built, and some that had been under construction but never 

completed.

Italy is not the only country that finds itself in this situation. It 
is in good company with many other European countries and 

with the United States. What these other countries have done, 

however, is to reclaim these old routes, which travel across 

very beautiful and evocative natural areas, by giving them a 

new designated use: “green tourism”.  Today those old railways 

have been turned into Greenways. Those Infrastructures in 

disuse have been turned into roads or pathways which may 

only be traveled on foot or, better yet, by bicycle. Although 

there’s still a long way to go, our country can boast a number 

of absolutely unmissable routes, suitable for those in search 

of beauty who also want to pursue an environmentally 

sustainable philosophy in their travels.

An example of this is in the north-western region of Liguria, 

in the heart of the coastal area of the Cinque Terre. Here, 

between the cities of Levanto and Framura, there’s a 

wonderful 6-km long stretch where the former railway route 

can become the ideal destination for unforgettable walks and 

bicycle rides across the famous Ligurian landscape, halfway 

between steep mountain slopes and the blue sea. The center 

of Italy also has its Greenway: in Umbria, today the former 

Spoleto-Norcia railway that had been decommissioned in 

1968 houses one of the most beautiful cycleways of the entire 

peninsula. 51 km long, with 19 (not all so short) tunnels which 

need to be traveled with a front light. The Spoleto-Norcia runs 

across protected areas, historic villages and unique landscapes  

which can be admired on foot or by bike; a path that is truly 

suitable for everyone.

The South, on the other hand, can definitely boast a stretch 
like that from the former Castelvetrano - Ribera railway, in 

Sicily, which passes through Menfi, located in the Agrigento 
province. Thanks to a nearly 17-km long route, it will therefore 

be possible to cycle through the wonderful scents of the 

Sicilian countryside overlooking the sea.

Lucia Mancini

NATURE AND TOURISM

ITALIAN GREENWAYS:ITALIAN GREENWAYS:
GREEN TOURISM BRINGS FORMERGREEN TOURISM BRINGS FORMER

RAILWAYS BACK TO LIFE  RAILWAYS BACK TO LIFE  
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Programme funded by the Autonomous Region of Sardinia with L.R. n. 5/2015 art. 15.

No ordinary sheep. No ordinary cheeses.
Choose to bring unique cheeses to your table. Choose 3 Pecorini. They are produced with 100% sheep’s milk from sheep that are 

raised freely in very specific regions of  Italy, following ancient traditions that shepherds continue to adhere to still today. 3 Pecorini 

includes Pecorino Sardo, Pecorino Romano and Fiore Sardo, cheeses with a Protected Designation of  Origin label that certifies

the highest quality guaranteed by their territory of  origin. The production of  Sardinian P.D.O. cheese is the result

of  an unspoiled land, a long-standing dairy culture, and the work of  a wise team of  men. And of  sheep.

The term “PECORINI” in Italian means cheese made from sheep’s milk.



Hundreds of creations by ‘Atelier Fornasetti‘ arrived in Parma to create an intriguing continuum 

between past and present. Hosted by Complesso Momumentale della Pilotta, ‘Fornasetti Theatrum 

Mundi’ is a dialogue between the works of the Milanese brand and the collections of the Pilotta.

The exhibition, on view until February 14, 2021, is part of the “Revitalisation of the Contemporary“. 

It is conceived to mark Parma 2020+21 Italian Capital of Culture. The curators of this layered 

journey between the classic and the modern are Barnaba Fornasetti, Artistic Director of the Atelier, 

Valeria Manzi, co-curator of cultural activities and President of the Fornasetti Cult Association, and 

Simone Verde, Director of the Complesso Monumentale della Pilotta. 

‘Fornasetti Theatrum Mundi’ creates a dialogue between the architecture and artworks of the 

Pilotta, and the imagination of Piero Fornasetti and Barnaba Fornasetti, thus giving birth to an 

actual “theatre of the world.”

A network of iconographic references and cultural suggestions reveals the intellectual mandate of 

the works on display, highlighting their depth. A true “Theatrum” as the term was understood to 

mean in the sixteenth century, articulating the encyclopedic entirety of knowledge in the infinite 
variety of the world.

The exhibition’s itinerary is divided into several sections relating to the main themes of 

Fornasetti’s work. Ruins and the use of the past as a fragment, architecture, music, variations on a 

theme, drawing, graphics, collecting, everyday objects, and the dimension of illusion and dreams.

Indeed objects such as the Fornasetti plates establish a profound dialogue with the spaces of the 

Pilotta, echoing their associations with culture, thought, dream and imagination.

Marco Bertollini  - Photos ©: Cosimo Filippini

LIKE A LOCAL

FORNASETTI, FROM MILAN TO PARMAFORNASETTI, FROM MILAN TO PARMA
WITH A NEW EXHIBITIONWITH A NEW EXHIBITION
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Vespa and Christian Dior were both founded in 1946. They are also linked by an unwavering 

desire to inspire a new, bright and creative vision of the world. Thus, they decided to join 

forces and create an exclusive scooter with an array of matching accessories celebrating the 

sunny-spirit and art of living of the two houses.

The Vespa 946 Christian Dior reinvents this sense of freedom, movement, and expression 

that drives them both. The new scooter’s unibody architecture and subtle graphic lines 

pay tribute to the heritage of the two houses. A symbol of sophistication, it reflects their 
shared commitment to the excellence of savoir-faire and the virtuoso art of detail. Maria 

Grazia Chiuri, Creative Director of Dior women’s collections, designed the new model as a 

contemporary version of the iconic Vespa 946. Launched in 2012 in Milan, it was recognized 

for its elegant, streamlined curves and technological innovation. The scooter will be Made 

in Italy, adhering to the exacting standards, commitment and precision of a couture atelier. 

Dior’s Oblique motif, designed by Marc Bohan in 1967, will decorate the details of the saddle. 

The same pattern will appear on a top case specially designed to be fixed onto the luggage 
rack, thus adding a distinctive allure. Moreover, the iconic motif will adorn a helmet and a 

bag that will round out the unique set of accessories. These limited-edition creations will be 

launched in spring 2021 in Dior boutiques and a selection of the Piaggio Group’s Motoplex 

stores. In the words of Michele Colaninno, CEO of the Immsi Group and Piaggio’s Chief of 

Product and Marketing Strategy: “The House of Dior opened its doors in 1946 in Paris, the 

same year that Vespa made its debut in Italy. This new Vespa 946 celebrates that anniversary 

and honors our heritage. Today, as in the past, we have gone through a dark period and 

now we are joining forces to share some joie de vivre through a combination of style and 

craftsmanship. This partnership between Vespa and Dior represents a celebration of beauty.”

Giorgio Migliore 

STYLE ICONS

VESPA 946 CHRISTIAN DIOR:VESPA 946 CHRISTIAN DIOR:
AN ODE TO THE JOIE DE VIVREAN ODE TO THE JOIE DE VIVRE
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Classical Baroque styles of dark, dreary paintings 

combined with contemporary horror imagery. This 

is the very serious game that Nicola Samorì plays 

with his paintings. He intensifies the emotion and 
drama by mutilating his subjects, and he’s one of 

the most innovative and recognized voices in the 

international art scene.

Born in Forlì in 1977, Samorì attended art school 

and graduated from the Academy of Fine Arts 

in Bologna. He currently lives and works in 

Bagnacavallo (Ravenna), Italy. He began painting 

when he was four and never stopped. His work 

stems from fear: fear of the body, of death, of men.

His modern interpretations of 17th-century 

European artworks give new meaning to the 

originals. His work is generally described as 

dark and baroque-inspired. He creates skillful 

reproductions of classical portraits and still lives on 

canvas, wood, or copper. But this is only the first part 
of his artwork.

He subsequently proceeds to ‘damage’ his paintings 

by scraping, burning, diluting, engraving, slashing, and 

tearing them. He often ‘skins’ his painted figures with a 
palette knife or diluent and layers another image on top. 

This process goes on until signs of deleting and scratching 

dominate the reworked surface. Samorì believes that 

exposing the inside of the paint by removing some of its 

layers reveals “a freshness and an intensity unknown in 

the outer tones.”

His violent gestures reveal fear as the leading force that 

permeates his art. As he puts it: “A sort of exorcism to 

take away something from you or give form to whatever 

you do not want to live. What is shown in my work is 

what I have escaped.” With a similar aesthetic, destroying 

the image of the body to elicit feelings of unease, he also 

creates impressive sculptures.

Sascha Mallinckrodt  

ART

NICOLA SAMORÌNICOLA SAMORÌ
AND HIS ALL  AND HIS ALL  
ENGROSSING ARTENGROSSING ART
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Netflix announced that Paolo Sorrentino will write and direct a 
new original movie for the streaming service. In 2014, the Italian 
director won the Academy Award for ‘Best Foreign Language 
Film’ with ‘The Great Beauty‘. He is internationally renowned 
for movies such as ‘The Consequences of Love’, ‘Il Divo’, and 
‘Youth’. He also created, wrote, and directed the TV series ‘The 
Young Pope’ and ‘The New Pope’ for HBO. The title of his new 
feature film for Netflix will be ‘The Hand of God’. Sorrentino 
will co-produce it with Lorenzo Mieli, and his The Apartment 
Pictures, filming in the director’s hometown of Naples.
“I’m excited at the idea of once again filming in Naples, 
exactly twenty years after my first film,” Sorrentino said, 
referencing his 2001 movie ‘One Man Up.’ “’The Hand of 
God’ represents an intimate and personal film, and it is 
the first time that this happens in my career.  It is a novel 
of formation at once light-hearted and painful,” he added. 
“I’m delighted to partake in this adventure with producer 
Lorenzo Mieli, his company The Apartment and Netflix. 
The agreement with Teresa Moneo, David Kosse, and Scott 
Stuber from Netflix, about the meaning of this film, was 
immediate and dazzling. They made me feel at home, an 
ideal condition, because this is precisely what this film 
means to me: going back home.” Little is still known about 
the plot of ‘The Hand of God.’ In any event the location and 
the title seem to refer to a connection with Diego Armando 
Maradona. The Neapolitan director is so devoted to the 
former soccer-player that he mentioned him during his 
acceptance speech at the 2014 Academy Awards. Maradona 
got his nickname, ‘La mano de Dios’, after the historical 
goal he scored with his hand at the 1986 World Cup.

Ilona Catani Scarlett  

COMING SOON

‘THE HAND OF GOD’ ‘THE HAND OF GOD’ 
IS SORRENTINO’S IS SORRENTINO’S 
NEW PROJECT NEW PROJECT 
FOR NETFLIXFOR NETFLIX
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Lamborghini paired with The Italian Sea Group to design the ‘Tecnomar for Lamborghini 63’ luxury yacht. 

The result is as extreme as any road model of the manufacturer’s supercars. It is the product of a number of 

collaborative sessions between the developers of The Italian Sea Group and the designers of Lamborghini’s 

Centro Stile. For the design they took inspiration from the Lamborghini Sián FKP 37, their first hybrid model.
With its name and its 63- foot hull length, this limited edition yacht pays homage to the fact that Lamborghini 

was founded in 1963. The yacht features two 2,000 horsepower V12 engines developed by MAN, propelling 

it to a top speed of 60 knots; making it Tecnomar’s fastest motor yacht offering. The extensive use of 

carbon fiber classify the 24 ton yacht in the ultra-lightweight boat category. The interiors of Tecnomar for 
Lamborghini 63 are the result of high-tech designs based on superperforming materials. These are perfectly 

blended with the best Made in Italy legacy. Lamborghini’s iconic clean lines, hexagon shapes, Y-motif and 

the materials used are clearly incorporated into the design. In Lamborghini’s Ad Personam program, colors 

and materials are fully customizable. Clients can choose from extensive exterior colors and livery options, 

whereas the interior comes in two versions with a choice from a wide-ranging combination of materials.

The motor yacht’s instrument panel interprets the car cockpit in a nautical style, completely integrating all 

navigation and control systems. As with Lamborghini supercars, details are finished in carbon fiber, the 
same Lamborghini’s Carbonskin® as used in the seats of the sports cars. The helm is also styled as the super 

sports car’s steering wheel. The unmistakable start/stop buttons – one for each engine – are exactly the same 

used to start a Lamborghini engine.

Ilona Catani Scarlett 

MADE IN ITALY LUXURY

WHEN SUPERCARS MEET SUPERYACHTS WHEN SUPERCARS MEET SUPERYACHTS 
YOU GET ‘TECNOMAR YOU GET ‘TECNOMAR 
FOR LAMBORGHINI 63’FOR LAMBORGHINI 63’
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The impossible The impossible 
endeavor that endeavor that 

became eternalbecame eternal

Unmatched in the world of architecture, Brunelleschi’s Dome celebrates 

its 600th year. To date it is still the perfect expression of human ingenuity; 

a demonstration of what a great artist is capable of conceiving despite the 

adversities posed by laws of physics and engineering.
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F
or many centuries after its construction, it 

was the world’s most impressive; to date, it is 

still the largest masonry dome in the world. 

Brunelleschi’s Dome, covering Florence’s Cathedral, is 

a construction that is in many ways unmatched in the 

history of art and of human ingenuity. It is not just a 

symbol and an icon of Florence alone, but of the whole 

of Italy, and 2020 will mark the 600th year after its 

construction.

The remarkable importance of this anniversary is to be 

properly celebrated. Celebrations should have begun 

in April and were postponed to September due to the 

Covid-19 pandemic: a series of events and artistic 

performances aimed at paying homage to one of the 

most famous creations of the Florentine Renaissance. 

What is it, though, that makes this structure so special?

First of all, as mentioned, its size. It dominates the city 

of Florence as if it were its benevolent guardian; an 

appropriately sized cover to a building which, given 

its size, could only want this sort of “companion”: the 

Cattedrale di Santa Maria del Fiore, a church that can 

hold up to 30 thousand people. The measurements of 

the dome, are record-breaking. The overall elevation 

of the structure, including the gilt copper sphere and 

cross that crown it, is about 117 meters: the lantern 

is 21 meters high, the drum 13 and the dome is about 

34 meters high. As for the diameter, the maximum 

diameter of the inner dome is 45.5 meters, while that of 

the outer dome is 54.8 meters.

The architectural genius that has brought it to light is 

indeed Filippo Brunelleschi, a famous 14th-15th century 

architect and among the primary representatives of 

the Italian Renaissance. Brunelleschi was famous for 

his skills as well as, legend has it, for his fiery temper 
prone to somewhat of a ruthless disposition.

In 1418, the Opera del Duomo di Firenze ran a public 

competition for the construction of the dome. There 

were no official winners, in any event, the works were 
entrusted to Filippo Brunelleschi and Lorenzo Ghiberti 

(although the latter was ousted from his duties 5 years 

later). Construction began on August 7th, 1420, and 

were completed -with the exception of the lantern- on 

August 1st, 1436. The solemn blessing of Pope Eugene 

IV celebrated the closure of the construction site. Once 

the construction of the dome was completed, another 

public competition was held for the lantern and, this 

too, was won by Brunelleschi. The work however only 

began in 1446, a few months prior to the architect’s 

death; they then continued and were directed by 

his friend and follower Michelozzo di Bartolomeo, 
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and was finally brought to completion by Antonio 
Manetti on April 23rd, 1461. The interior decoration 

of Brunelleschi’s dome could be nothing other than 

equally majestic: the artists Giorgio Vasari and Federico 

Zuccari were called to fresco the more than 3,600 

square meters of wall surface. Between 1572 and 1579 

the two painters gave life to about 700 painted figures, 
a massive fresco displaying the same iconographic 

theme as the Baptistery: the Last Judgment. To this day 

Brunelleschi’s Dome is looked upon with amazement by 

experts and laymen, not only for its magnificence but, 
above all, for its underlying technical innovation. As a 

matter of fact this construction isn’t actually a dome, 

but rather an octagonal vault. The use of centring, in 

other words temporary wooden structures supporting 

the walls being constructed until the mortar hardened 

were essential in this case. Brunelleschi instead, and 

contrary to any engineering doctrine, devised a self-

supporting dome without the use of such wooden 

structures. To achieve his goal, the Florentine architect 

devised a double shell (an inner one and an outer 

one having a different curvature with a decreasing 

thickness towards the top) and used a “herringbone” 

pattern to lay the bricks of the internal vault. To this 

day, scholars believe these to be some of the elements 

which allowed for the construction of the dome, 

however the debate is still open: some experts wonder 

what other techniques were used which turned out to 

be truly strategic to the success of the endeavor.

A one-of-a-kind endeavor that was considered 

impossible at the time and which continues to 

amaze; an idea which was thought would have led 

to the disastrous collapse of such a large and heavy 

structure. And yet, 600 years later, this magnificence 
is still standing, always ready to welcome millions 

of astonished visitors from all over the world. The 

official website on the celebrations for the 600 years of 
Brunelleschi’s Dome: cupola600.operaduomo.firenze.it

Lucia Mancini
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